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Wenn Sorgen auf mich dringen 
from Acn Gott, wie manches Herzeleid, BWV 3 
Den Tod niemand zwingen kunnt 
from Christ lag in Todesbanden, BWV 4 
Herz, zerreill des Mammons Kette 
from Tue Rechnung! Donnerwort, BWV 168 
Wir eilen mit schwachen 
from /esu, der du meine Seele, BWV 78 
Intermission 
0 /esu Christ, mein's Lebens Licht, BWV 118 
Mass No. 2 in G Major 
Kyrie 
ELISE ACKERMANN soprano 
Gloria 
TATYANA ILYIN soprano 
SEAN JACOBSEN baritone 
Credo 
Sanctus 
Benedictus 
ELIZABETH KAMMLER soprano 
NICHOLAS FOSTER tenor 
MICHAEL GALLAGAN baritone 
Agnus Dei 
ELIZABETH KAMMLER soprano 
PATRICK WATERS baritone 
PROGRAM NOTES 
Johann Sebastian Bach (1685-1750) 
Duets from Cantatas 3, 4, 168, 78 
In 1722 Georg Philip Telemann (1681 - 1761) declined an offer for the position of kantor at 
the St. Thomas Church and School of Leipzig. A year later, when the post had still not 
been filled, Johann Sebastian Bach, well known for his virtuosic keyboard skills, was 
named kantor at St. Thomas and Director of Music at Leipzig. For the remainder of his 
career Bach retained these positions, which involved directing at the four principle 
churches of Leipzig and composing a vast amount of music for the Sunday services and 
Holy Day celebrations. He produced nearly five complete cycles of church cantatas with 
approximately 60 in each cycle. Of his nearly 300 sacred cantatas, only about three-fifths 
are extant. 
Ach Gott, wie manches Herzeleid, BWV 3 (1725) 
This work takes the form of a chorale cantata, where the text and melody of a Luthe 
chorale provide the basis of the outer movements of the cantata, and the inner move-
ments paraphrase the chorale text. Written for the second Sunday after the Epiphany, 
BWV 3 is based on a hymn by Martin Moller. The soprano-alto duet opens with the oboe 
on the first theme. This is reiterated in the alto voice and sung in canon at the dominant, 
by the soprano. Complex in its phrasing and interwoven lines, the duet conveys hope and 
trust in God during times of sorrow and adversity. 
Christ lag in Todesbanden, BWV 4 (1708/rev. 1724) 
Based on a single chorale melody, the text of this cantata is derived from a poem by 
Martin Luther. Written at Weimar for Easter Sunday, BWV 4 is one of the earliest of Bach's 
cantatas, and he revised it extensively during his lifetime. The soprano-alto duet, set in E 
minor, is accompanied by the steady rhythm of a walking bass. While the soprano deliv-
ers the chorale melody, the alto provides an echo, often moving in thirds with the sopra-
no. The text expresses death's power over sinful man but concludes with the reassurance 
of God's victory over death and promise of salvation in the "Hallelujah," marked by 2-3 
suspensions in the vocal parts. ' 
Tue Rechnung! Donnerwort, BWV 168 (1725) 
Written for the ninth Sunday after Trinity, this solo cantata is based on a libretto by 
Salomo Franck. The text focuses on the Day of Judgement. The soprano-alto duet depicts 
a desire to break free from worldly avarice in hope of securing a "solid house" in heaven. 
After an extensive introduction in the alto, the soprano enters in canon at the dominant 
over an ostinato bass line. Word painting is evident throughout this movement, particu-
larly in the descending motion on the word "sterbebette" (death bed), the sustained notes 
on "bleibet" (remains), and the rapturous, soaring lines at the mention of "himmel" (heav-
en). 
Jesu, der du meine Seele, BWV 78 (1724) 
Composed for the fourteenth Su!lday after Trinity, this chorale cantata is based on a hymn 
by Johann Rist. The charming soprano-alto duet cleverly depicts the character of text. 
Hastening, diligent footsteps are represented by the ascending eighth/sixteenth-note 
motive first heard in the soprano. The alto echo, also characterized by the opening 
motive, occurs two measures later and appears to be rushing toward the soprano, signifi-
cant of the eager footsteps hurrying towards Jesus. 
1. Duet from BWV 3 
Wenn Sorgen auf mich dringen, 
Will ich in Freudigkeit 
Zu meinem Jesu singen. 
Mein Kreuz hilft Jesus tragen, 
Drum will ich gliiubig sagen: 
E" · ent zum bes ten allezeit 
·, 
2. 
Den Tod niemand zwingen kunnt 
Bei allen Menschenkindem, 
Das macht' alles unsre Siind, 
Kein Unschuld war zu finden. 
Davon kam der Tod so bald 
Und nahm iiber uns Gewalt, 
Hielt uns in seinem Reich gefangen. 
Halleluja! 
3. Duet from BWV 168 
Herz, zerreiB des Mammons Kette, 
Hande, streuet Cutes aus! 
Machet sanft mein Sterbebette, 
Bauet rnir ein festes Haus, 
Das im Himmel ewig bleibet, 
Wenn der Erde Gut zerstaubet. 
4. Duet from BWV 78 
Wir eilen mit schwachen, <loch emsigen 
Schritten, 
0 Jesu, o Meister, zu helfen zu dir. 
Du suchest die Kranken und Irrenden 
treulich. 
Ach hore, wie wir 
Die Stimmen erheben, um Hiilfe zu bitten! 
' i uns dein gnadiges Antlitz erfreulich! 
-Christine Noel 
1. Duet from BWV 3 
When sorrow round me presses, 
I will with joyfulness 
Lift my song unto Jesus. 
My cross doth Jesus carry, 
So I'll devoutly say now: 
It serves me best in every hour 
2. Duet from BWV 4 
No one could subdue death 
Amongst all mankind's children; 
This was all caused by our sin, 
No innocence was found then. 
From this came, then, death so quick 
And seized power over us, 
Held us in his realm as captives. 
Hallelujah! 
3. Duet from BWV 168 
Heart, break free of Mammon's fetters, 
Hands now, scatter good abroad! 
Make ye soft my dying pallet, 
Build for me a solid house, 
Which in heaven ever bideth 
When earth's wealth to dust is scattered. 
4. Duet from BWV 78 
We hasten with failing but diligent paces, 
0 Jesus, 0 master, to thee for thy help. 
Thou seekest the ailing and erring most 
faithful, 
Ah, hearken, as we 
Our voices are raising to beg thee for succor! 
Let on us thy countenance smile ever gra-
cious! 
© Copyright Z. Philip Ambrose. Used with permission. 
-Johann Sebastian Bach 
O Jesu Christ, mein's Lebens Licht, BWV 118 
Johann Sebastian Bach composed the funeral motet 0 Jesu Christ mein's Lebens 
Licht during his tenure as kantor of the Leipzig Thomaskirche. The text and 
principal melody are drawn from an early 17th-century chorale attributed to 
Martin Behm (1608). Appearing in various regional hymnbooks throughout the 
17th and 18th centuries, the number of chorale stanzas differs between sources-
some offeril'lg as many as fifteen. Dal segno repeat markings in Bach's manu-
scripts indicate the option of performing multiple verses of Behm's text, of 
which the first and eleventh will be sung tonight. 
Bach scores the initial version of the motet (c.1736) for brass-requiring two 
"litui" (most likely natural horns pitched in high B-flat), cometto, and three 
trombones. This combination of instruments suggests an outdoor performance, 
perhaps for a processional or at the graveside itself. Bach produced a seconc;l 
orchestration some ten years later, retaining the two litui parts while replaci. 
the other brass instruments with strings and continua. In this second version, 
which we will perform tonight, the litui parts will be played by flugelhoms. 
Bach sets each line of the chorale individually, assigning the melody to the 
sopranos in long notes, a kind of cantus firmus above the contrapuntal activity of 
the lower voices. Bach reserves special treatment for the final line of the chorale: 
each voice quotes the chorale melody in tum, while an episode of extended 
chromaticism eases into a long composed-out plagal cadence. In considering 
Bach's preference for subdominant harmony, its associations with death and 
sleep (and his general affinity for musical symbolism) one can imagine Bach's 
deliberate choice to paint the anguish of life followed by the sweetness of death 
during these final moments of each stanza. 
1. 0 Jesu Christ, mein's Lebens Licht, 
Mein Hort, mein trost, mein Zuversicht, 
Auf Erden bin ich nur ein Gast, 
Und driickt mich sehr der Siinden Last. 
11. Auf deinen Abschied, Herr, ich trau', 
Darauf mein' letzte Heimfahrt bau'; 
Tu mir die Himmelstiir weit auf, 
Wenn ich beschliel5' mein's Lebens Lauf. 
Martin Behm (1608) 
English translation: Francis Browne (2006) 
0 Jesus Christ, my life's light, 
my refuge, my comfort, my confidence, 
on earth I am only a visitor 
and the burden of sin presses heavily upon 
me. 
11. In your farewell, Lord, I place my trust, 
on that I rely for my last journey home; 
open wide heaven's gate for me, 
when I complete my life's course. 
Franz Schubert (1797-1828) 
Mass No. 2 in G, D. 167 
A native of Vienna, Franz Schubert was born into a musical culture recently infused 
with the innovations of Haydn and Mozart. Beginning at age 7 Schubert studied 
composition with Antonio Salieri (who was then music director to the Viennese 
court) for much of his short life. Schubert quickly came to know the sacred works of 
Haydn, Mozart, and Beethoven-influences that would help shape the future of his 
compositional career. Schubert continuously produced music for the Church 
throughout his adult life, works including several separate mass movements, a Salve 
Regina, six Tantum ergo settings, and six complete masses. His early settings of the 
mass draw heavily upon the established Viennese Missa brevis conventions. Schubert 
composed the Mass in G (his second complete setting) over a mere six days in March 
of 1815. Schubert adopts a unique mood of tranquility and intimacy in this mass, set 
for strings, organ, three soloists, and choir. 
'T ipartite Kyrie opens without introduction, sweeping out short lyrical phrases 
s~ by the chorus. A soprano solo introduces the Christe text, after which the Kyrie 
music returns. The exuberant Gloria immediately follows, characterized by swift 
ascending scales in the strings. A pair of solo voices introduce a call for mercy in the 
center of the movement, followed by brief choral responses. 
Occupying the musical and theological center of the work, the Credo easily consti-
tutes the most introspective section of the Mass in G. Rather than pursuing the grow-
ing Romantic tendency for vivid text depiction, Schubert presents the long dogmatic 
text in a homophonic, meditative fashion in the choir. The mystery of the 
Incarnation, the violence of the Crucifixion, and the joy of the Resurrection are all 
captured by Schubert's variation of the string texture. Surprisingly, Schubert omits 
the phrase et in unam sanctam Catholicam et apostolicam Ecclesiam towards the end of 
the Creed, leading to some speculation on the composer's commitment to the Church 
as an earthly institution. 
A fanfare in dotted rhythms introduces the Sanctus, a stentorian song of praise cul-
minating with a brief fugato at the Hosanna in excelsis. Like his Viennese predeces-
sors, Schubert adopts a lyrical idiom cast for solo voices at the Benedictus, set for a 
trio of soprano, tenor, and bass. Schubert intensifies the rhythmic activity in the 
strings as each successive solo voice joins to sing the theme. The Hosanna fugato 
thereafter returns, identically repeated by the chorus. 
The Agnus Dei includes three parallel repetitions of text, captured in Schubert's set-
ting by identical music in different key centers. At each iteration, a solo voice 
announces the Agnus Dei text, whereafter the chorus repeats the yearning plea for 
cy, miserere nobis. At the final line, the chorus presents the final prayer for peace, 
nobis pacem, ending the Mass in the same tranquil mood in which it began. 
Kyrie 
K yrie eleison. 
Christe eleison. 
K yrie eleison. 
Gloria 
Gloria in excelsis Deo. 
Et in terra pax horninibus bonae voluntatis. 
Laudarnus te. Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agimus tibi 
propter magnam gloriam tuam. 
Domine Deus, Rex coelestis, 
Deus Pater omnipotens 
Domine Fili unigenite, Jesu Christe .. 
Domine Deus, Agnus Dei, Filius Patris. 
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi, 
suscipe deprecationem nostram. 
[Qui sedes ad dexterarn Patris, 
miserere nobis.] 
Quoniam tu solus sanctus, 
Tu solus Dominus, 
Tu solus Altissimus, [Jesu Christe.] 
Cum Sancto Spiritu 
in Gloria Dei Patris. Amen. 
Credo 
Credo in unum Deum, 
Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium et invisibilium. 
Et in unum Dominum Jesum Christum, 
Filium Dei unigenitum. 
Et ex Patre natum ante omnia saecula. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. 
Genitum, non factum, 
consubstantialem Patri: 
per quern omnia facta sunt. 
Qui propter nos homines, 
et propter nostram salutem 
descendit de coelis. 
Et incarnatus est de Spiritu Sancto 
ex Maria Virgine. Et homo factus est. 
Kyrie 
Lord have mercy. 
Christ have mercy. 
Lord have mercy. 
Gloria 
Glory to God in the highest. 
--
And on earth peace to all those of good will. 
We praise thee. We bless thee. 
We worship thee. We glorify thee. 
We give thanks to thee 
according to thy great glory 
Lord God, Heavenly King, 
God the Father almighty. 
Lord Jesus Christ, the only begotten Son. 
Lord God, Lamb of God, Son of the Father. 
Thou who takest away the sins of the world, 
have mercy upon us. 
Thou who takest away the sins of the v. ~, 
receive our prayer. 
[Thou who sittest at the right hand of the 
Father, 
have mercy upon us.] 
For Thou alone art holy, 
Thou alone are the Lord, 
Thou alone art the most high, [Jesus Christ.] 
With the Holy Sprit 
in the glory of God the Father. Amen. 
Credo 
I believe in one God, 
The Father almighty, 
maker of heaven and earth, 
and of all !hlngs visible and invisible. 
And I believe in one Lord, Jesus Christ, 
the only begotten son of God, 
born of the Father before all ages. 
God from God, Light from Light, 
True God from true God. 
Begotten, not made, 
of one substance with the Father: 
by whom all things were made. 
Who for us men 
and for our salvation 
came down from heaven. 
And was incarnate by the Holy Spirit 
of the Virgin Mary. And was made man. 
Crucifixus etiam pro nobis sub Pontio Pilato: Crucified also for us under Pontius Pilate, 
passus, et sepultus est. he suffered, and was buried. 
Et resurrexit tertia die, 
secundum Scripturas. 
Et ascendit in coelum: 
sedet ad dexteram Patris. 
Et iterum venturus est cum gloria, 
Judicare vivos et mortuos; 
cujus regni non erit finis. 
Et in Spiritum Sanctum 
Dominum, et vivificantem: 
qui ex Patre Filioque procedit. 
Qui cum Patre, et Fillo 
simul adoratur et conglorificatur: 
qui locutus est per Prophetas. 
[1-' . am, sanctam, catholicam 
et Apostolicam Ecclesiam.] 
Confiteor unum baptisma 
in remissionem peccatorum. 
[Et expecto resurrectionem mortuorum.] 
Et vitam venturi saeculi. Amen. 
Sanctus 
Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua. 
Hosanna in excelsis. 
· Benedictus 
Benedictus qui venit in nomine Domini. 
Hosanna in excelsis. 
Agnus Dei 
Agnus Dei, 
qui tollis peccata mundi: 
miserere nobis. 
Agnus Dei, 
ani tollis peccata inundi: 
rere nobis. 
Agnus Dei, 
qui tollis peccata mundi: 
dona nobis pacem. 
And on the third day he rose again 
according to the Scriptures. 
He ascended into heaven and 
he sits at the right hand of the Father. 
He shall come again with glory, 
to judge the living and the dead; 
and of his kingdom there will be no end. 
And I believe in the Holy Spirit, 
the Lord and Giver of life, 
who proceeds from the Father and the Son. 
Who together with the Father and the Son 
is adored and glorified, 
who spoke to us through the Prophets. 
[And I believe in one, holy, catholic 
and Apostolic Church.] 
I confess one baptism 
for the remission of sins. 
[I await the resurrection of the dead,] 
and the life of the world to come. Amen. 
Sanctus 
Holy, Holy, Holy 
Lord God of Hosts. 
Heaven and earth are full of thy glory. 
Hosanna in the highest. 
Benedictus 
Blessed is He who comes in the name of the 
Lord. 
Hosanna in the highest. 
Lamb of God, 
who takest away the sins of the world, 
have mercy upon us. 
Lamb of God, 
who takest away the sins of the world, 
have mercy upon us. 
Lamb of God, 
who takest away the sins of the world, 
grant us peace. 
BIOGRAPHIES 
Christine Noel is currently a second year Master's degree candidate at Boston 
University studying under Dr. Ann Howard Jones. A graduate of Rhode Island 
College with a bachelor's degree in Music Education, Ms. Noel received a 
Ridgway Shinn Scholarship for an academic year of study at the Zoltan Kodaly 
Institute of Music in Kecskemet, Hungary. For nearly two years, she lived in 
Florence, Italy, studying language and history at the Universita' di Firenze. 
While in Italy, she also acted as assistant conductor for Coro Animae Voces. 
Upon return to the United States, Ms. Noel taught music and chorus for several 
years in public high school. 
Ms. Noel is currently serving as Musical Director at Trinity Repertory Company 
for their 30th annual production of A Christmas Carol. She also conducts the 
Carillon Women's Chorus and is the founder and director of the Rhode Island 
Children's Chorus, an ensemble that recently performed Carmina Burana w' 
conductor Larry Rachleff and the RI Philharmonic. The Rhode Island Childrt.. 
Chorus was recently featured in the world premiere of Julian Wachner's compo-
sition, Jubilate Deo, and will perform in December with the Providence Singers 
on their annual holiday program. 
Michael McGaghie is a candidate for the Doctor of Musical Arts degree in 
Choral Conducting at the Boston University College of Fine Arts. He has studied 
conducting and choral literature with Dr. Ann Howard Jones, Joseph 
Flummerfelt, David Hoose, Bruce Hangen, and Craig Smith. He received the 
Master of Music degree in conducting from BU in May 2005. He has previously 
conducted the BU Concert Choir in a program of a.cappella chansons and folk-
songs and the BU Women's Chorale in works of Irrahms, Schumann, Carter, and 
others. 
Mr. McGaghie also serves as Assistant Conductor of the Harvard Glee Club, the 
select men's chorus of Harvard University and oldest college chorus in the 
nation. Under the direction of Dr. Jameson Marvin, he performed with the Glee 
Club as part of the 2005 National Convention of the American Choral Directors 
Association. Mr. McGaghie led the Glee Club earlier this year on the final por-
tion of their Spring Tour, conducting concerts in Aiken, South Carolina and in 
Atlanta, Georgia. He will conduct the Glee Club in their annual holiday concert 
this December and will join the chorus on a tour to Texas this spring. Mr. 
McGaghie has previously served as Assistant Conductor of the Harvard-
Radcliffe Collegium Musicum, the select mixed choir of Harvard University. 
Mr. McGaghie was graduated magna cum laude from Harvard College in 2001 
with a bachelor's degree in chemistry. As an undergraduate, he studied conduct-
ing with Dr. Marvin and sang with the Glee Club, the Collegium, and several 
student-led ensembles. Mr. McGaghie recently concluded six years of teaching in 
the Harvard Department of Chemistry and Chemical Biology, of late serving as 
head teaching fellow for general chemistry and organic chemistry courses. His 
teaching has been honored multiple times by the Committee for Undergraduate 
Education at Harvard. He currently serves as Resident Tutor in Music and 
Chemistry in Eliot House, also assisting the resident dean as Senior Resident 
Tutor. His family is from the Chicago area. 
BOSTON UNIVERSITY WOMEN'S CHOIR 
CHRISTINE NOEL conductor 
LEI RAY YU accompanist 
BETH WILLER manager 
Soprano 
C. Azelie Aquadro 
Regina Carlo 
Erin Coffey 
Bridget Duval 
Olivia Hauck 
Margaret McGrath 
Christina Polachek 
Melissa Quintero 
Melissa Riesgo 
Sydnee Waggoner 
Alto 
Lauren Chessari 
Jessica Guglielmo 
Emma Kazarian 
Beth Lloyd-Jones 
Emily McMillen 
Caitlin McVeigh 
Belinda Paige 
Griselda Tomaino 
Beth Willer 
-
BOSTON UNIVERSITY CONCERT CHOIR 
MICHAEL MCGAGHIE conductor 
TIMOTHY WESTERHAUS accompanist 
MARK BUCKLES manager 
Soprano 
Elissa Ed wards 
Lauren Goodhue 
Alexa Haines 
Mary Henriquez 
Tatyana Ilyin 
Emily Isaac 
Elizabeth Kammler 
Katherine Marcincuk 
Sylvana Opris 
Je er Rose Parker-Sparks 
J eL er Parrish 
Veronica Peters 
Alto 
Megan Bell 
Jessica Chatterton 
Christine Froomer 
Amanda Mulhall 
Song-Yi Park 
Margaret Pienczykowski 
Christine Servilio 
Elise Ackermann 
Elizabeth Eschen 
Tenor 
Jay Dulski 
Eric Esparza 
Nicholas Foster 
Terrence Henderson 
Ian O'Brien 
Dan Omphroy 
Thomas Rockford 
Justin Werner 
Bass 
Mark Buckles 
Michael Gallagan 
Sean Jacobsen 
David LeValley 
Howard Reith 
Joshua Sawicki 
Patrick Waters 
Justin Blackwell 
Ben Sherman 
LivanMena 
ORCHESTRA PERSONNEL 
Schubert Mass No. 2 in G Major 
Violin I 
Katherine Roussopoulos 
Kay Rooney 
Madeline Jansen 
Violin II 
Jeanie Lee 
Sophia Ro 
James Ferus 
Viola 
Michele Brune 
Joy Grimes 
Cello 
Charlsie Hanson 
Bass 
Bridget Sprouls 
Organ 
Timothy Westerhaus 
Flugelhorn 
Kevin Maloney 
Rob Reustle 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, October 18, 8pm 
Thursday, October 19, 8pm 
Monday, October 23, 8pm 
Friday, October 27, 8pm 
Monday, November 6, 8pm 
Faculty Recital Series 
MARIA CLODES JAGUARIBE piano 
Works by Villa-Lobos, Schumann 
and Schubert 
Tsai Performance Center 
Boston University Wind Ensemble 
DAVID MARTINS conductor 
GREGSON Festive 
MILHAUD Symphony No. 5 
W. SCHUMANN New England Triptych 
SMITH Symphony No. 2, The Odyssey 
Tsai Performance Center 
Faculty Recital Series 
JAMES DEMLER baritone 
SHIELA KIBBE piano 
with PENELOPE BITZAS mezzo-soprano 
Works by Duparc, Rorem, 
Brahms and Britten 
Tsai Performance Center 
Faculty Recital Series 
KETTY NEZ piano 
KATIE WOLFE violin 
Works by Messiaen, Net, 
Morris, Schnauber, and Dzubay 
CFA Concert Hall 
Boston University Symphony Orchestra 
Boston University Symphonic Chorus 
DAVID HOOSE conductor 
MAHLER Symphony No. 2, " Resurrection" 
Symphony Hall, Boston 
CFA Concert Hall, 855 Commonwealth Ave 
Tsai Performance Center, 685 Commonwealth Ave 
For more information please visit www.bu.edu/cfa 
CONTRIBUTORSTOTHE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
$10,000 to $24,999 
The Clowes Fund, Inc 
Jeff and Ann Gelfon 
Ann and Gordon Getty Foundation 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. John M. Kasson 
Dr. Irene Gesiak Kelley 
Margaret S. Lindsay Foundation 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. Richard Grausman 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Dorothy D. Cameron 
Drs. John A and Harriet S. Carey 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Mr. Frank A D'Accone 
Dr. Edna L. Davis 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
join the Friends of Music 
Mr. Blake W. Hinson 
Professor Phyllis Elhady Hoffman 
Mr. John E. Loveless 
Mrs. Doris Mae Rakowski 
Mrs.Amy Abrich Shemin 
Mr. Charles A Stakely 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A Zildjian 
$500 to $999 
Ms. Deborah K. Delano 
Mrs.Ann B. Dickson 
David Feigenbaum 
Dr. Michelle Goodwyn,LLC 
Colonel Capers A Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Drs. Larry G. and Ann Howard Jones 
Ms. Maureen Meister 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250 to $499 
Dr.Apostolos A.Aliapoulios 
Mrs. Yvette S. Attaya 
Ms. Margaret R. Bennett 
Dr. Fred A Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Margaret May Darnen 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Mrs. Lynne M. Harding 
Ms. Julia A Hennig 
Mrs. Jeannette· F. Mclellan 
Mr. Bernard G. Schwartz 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Contributors to the Music Programs belong to a select group of people who believe in the importance of support-
ing young musicians through their educational activities, events, programs, and performances. 
We invite you to /end your support by joining the Friends of Music at the College of Fine Arts. For information, 
please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 
855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs for the past twelve months, as of Janu 
9, 2006. Due to program deadlines, some danor names may be absent from this list We thank you for your 
understanding. 
-aoSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
sTRINGS 
sceven Ansell viola* 
Edwin Barker double bass* 
Cathy Basrak, viola 
Bonnie Black pedagogy* 
. Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hilly er viola 
Bayla Keyes violin* 
Michelle LaCourse viola* 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
lkuko Mizuno violin 
John Muratore, guitar 
George Neikrug cello++ 
James Orleans double boss 
Leslie Parnas cello 
Ann Hobson Pilot harp 
a,· oeschl-Edrich harp 
Mi, eynolds cello* 
Rhonda Rider cello 
Richard Mackey ham 
Thomas Martin clarinet 
Richard Menaul horn 
Craig Nordstrom clarinet 
Elizabeth Ostling flute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Royiance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn* 
Robert Sheena English ham 
Ethan Sloane clarinet* 
Samuel Solomon percussion 
James Sommerville horn 
Linda Toote flute 
PIANO 
Jonathan Bass* 
Anthony di Bonaventura* 
Maria Clodes-Jaguaribe* 
Linda Jiorle-Nagy 
Randall Hodgkinson 
Michael Lewin 
Victor Rosenbaum 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola do gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell, lute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai Baroque violin 
Martin Pearlman* Baroque 
ensembles 
Robinson Pyke 
natural trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes* harpsichord 
MUSIC EDUCATION 
Bernadette Colley 
Andre de Quadros* 
Joy Douglass 
David Hebert* 
Warren Levenson 
William McManus* 
James Merenda 
Sandra Nicolucci* 
Anthony Palmer 
Evan Sanders 
Steven Scott 
CONDUCTING 
Bruce Hangen 
David Hoose* 
Ann Howard Jones* 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Todd Seeber double boss 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin* 
MUSICOLOGY 
COLLABORATIVE PIANO Victor Coelho* 
Phyllis Curtin++ 
Sharon Daniels* 
Ted Hewlett 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet* 
John Ferrillo oboe 
Richard Flanagan percussion 
Joseph Foley trumpet 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian 
· bassoon 
Scott Hartman trombone 
John Heiss flute 
Gregg Henegar bassoon 
Daniel Katzen ham 
Renee Krimsier flute 
Lynn Larsen horn 
Don Lucas trombone* 
Shiela Kibbe* 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes* 
VOICE 
Michelle Alexander 
Sarah Arneson* 
Penelope Bitzas* 
Kendra Colton 
Sharon Daniels* 
James Demler* 
Simon Estes* 
Jodi Goble 
Phyllis Hoffman* 
Frank Kelley 
Susan Ormont 
Jerrold Pope * 
Maria Spacagna 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean od interim 
Andre de Quadros, Director, School of Music 
Jl.m Petosa, Director, School ofTheatre 
l len, Director, School ofVisual Arts 
~ Mitro, Assistant Deon, Enrollment Services 
Mary P. Squiers, Executive Operations Officer* 
Janine Rinke, Acting Director of Admissions and Student Affairs* 
Chris Santos, Director of Development and Alumni Relations 
*-indicates employee of the School of Music 
Brita Heimarck* 
Thomas Peattie* 
Joshua Rifkin 
Andrew Shenton* 
Joel Sheveloff* 
Jeremy Yudkin* 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou* 
Deborah Burton * 
Richard Cornell* 
Lukas Foss 
Samuel Headrick* 
David Kopp* 
Rodney Lister* 
Elena Roussanova Lucas 
Timothy Melbinger 
Ketty Nez* 
john Wallace* 
Steven Weigt* 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin* 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Georgia Talbot 
Allison Voth* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
George R. Kendall, Manager of Production and Performance 
Tuaha Khan, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Recording Studio Manager 
Chris Wilson, Recording Engineer 
Whitney Guy, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
BOSTON 
UNIVERSITY 
COLLEGE of 
Fine Arts 
855 Commonwealth Avenue, Boston, MA 02215 
617.353.3350, www.bu.edu/cfa 
